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Personnel 
 

Dillon Sellers – Tenor Saxophone 
Thomas Wieland – Tenor Saxophone 

Rogan Tinsley – Alto Saxophone 
Meg Fritz – Piano 

Calvin Hember – Bass 
Erik Hawkins - Drums 



 
 
 

Program 
 

 

Hey Lock! …………………………………… Johnny Griffin (1928-2008) 
(Featuring Thomas Wieland) 
 
 
Ceora …………………………………………… Lee Morgan (1938-1972) 
(Featuring Rogan Tinsley, Meg Fritz) 
 
 
Black Nile …………………………………… Wayne Shorter (1933-2023) 
(Featuring Rogan Tinsley, Erik Hawkins) 
 
 
Thinking of Benny ………………………… Joel Frahm (1969-present) 
(Featuring Erik Hawkins) 
 
 
Infant Eyes ………………………………… Wayne Shorter (1933-2023) 
(Featuring Meg Fritz) 
 
 
Gabba Gibby Gabba Goo ………………… Dillon Sellers (2000-present) 
(Featuring Thomas Wieland,  
Rogan Tinsley, Meg Fritz, Erik Hawkins) 

 
 
 

Program Notes 
 

This year we lost the great saxophonist and composer Wayne Shorter 
(1933-2023). His playing and compositional styles have had a profound effect 
on me as a musician. I wanted to include two of his songs in this program as 
an homage to his greatness. “Infant Eyes” is my favorite composition of 
Shorter’s. Written for his daughter, “Infant Eyes” portrays so much beauty 
with a simple melodic structure contrasted by its rich harmony.   

On the other end of the spectrum, the up-tempo modal and blues 
playing Wayne Shorter executes on his recording of “Black Nile” is what 
drew me to his music in the first place. 

Upon listening to Wayne Shorter, many will grow very familiar with 
the trumpeter Lee Morgan. His melodicism is something that inspires many 
to build beautiful and intricate improvisational lines. In contrast to the rest of 
the program, Lee Morgan’s tune “Ceora” has a straight-eighth feel.  

During the lockdown of 2020, the release of new jazz music grew 
stagnant. Joel Frahm published his album The Bright Side during this time, 
and it quickly grew in popularity. It features the song “Thinking of Benny” - 
an ode to the great Benny Golson. This is a blues-inspired tune that captures 
the essence of Golson as a player.  

“Hey Lock!” is a classic swinger written by saxophonist Johnny 
Griffin for his group “Tough Tenors” which included himself and dear 
collaborator Eddie ‘Lockjaw’ Davis on tenor saxophone. This song features a 
rhythm changes-like bridge and steals the opening chords from the song 
“Body and Soul”.  

“Gabba Gibby Gabba Goo” is an original tune written for my cat, 
Gilbert “Gibby” Monk the Cat. Gibby is known for his silly shenanigans, and 
I wanted to capture his goofiness and unexpected behavior in a song! 
 

Special Thanks to Shaun Sorenson, Jon Melcher, & Erik Snider for 
sound, stage set-up, & production! 
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